
Porcelain Artist

Doris Ackilli

IPAT Emeritus



Editor’s Message
The Porcelain Artist Magazine has a new Editor, Natasha Brown.  She is a 
canvas and  porcelain artist with many years of  experience editing numerous 
media.  We look forward to her serving IPAT in this new capacity.  Please 
send materials for publishing to Natasha at natasha.brown8591@gmail.com.

Submission deadlines for the 2017 Porcelain Artist Magazine
  Issue #2 – March 6, 2017
  Issue #3  – April 15, 2017
  Issue #4 – June 15, 2017

Submission deadlines for the 2018 Porcelain Artist Magazine
  Issue #1 – Sept. 15, 2017
  Issue #2 – Dec. 15, 2017
  Issue #3 – March 15, 2018
  Issue #4 – June 15, 2018

Full page . . . . . . . . . . . . $200
Half-page . . . . . . . . . . .  $100
One-quarter page . . . . . $  50
Business card . . . . . . . . .$  25

IPAT Advertising Rates

The adventure with a new editor of  the Porcelain Artist is an exciting time!  In 
order to publish a magazine, we need things to put in the magazine.  That's 
where you come in.  We invite you to submit material for the magazine ASAP.  
The magazine should be comprised of  a good blend of  modern, contemporary, and traditional art; antique 
pieces; and paintings from beginners, children, and seasoned artists.  Photographs are greatly appreciated.  
We also need articles and lessons that include a photograph and a brief  bio of  the artist, a line drawing, in-
structions, and photos of  each step. 

Artists who submit photographs for publication are welcome to include their contact information.  Artists’ 
business cards will be published for free in the issue that includes the artist’s article/lesson with instructions 
and/or a line drawing.

With the transition to a new editor, IPAT, Inc., is also beginning a new policy of  collecting a signed Art 
Submission Agreement/Release Form from each contributer who submits material for the Porcelain Artist 
(see page 6).  Each contributer needs to include this signed form with their submission for the magazine.  
Contributers may contact Natasha Brown at natasha.brown8591@gmail.com for a copy of  the Release 
Form.  The form is also available on the IPAT website (www.ipatinc.com), and it will be included in each 
publication of  the magazine.  Thank you for your cooperation in this new policy. 

We Need Photographs, Articles, and Lessons
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If  you would like to place an ad in the Porcelain Artist, 
you must submit your ad copy along with payment 
before the deadlines shown below.  Ads cannot be 
published without receipt of  payment.



Doris Ackilli
In 1970 while living in Dover, Delaware, I had a friend who was 
a china painter.  Realizing I did not know what I was looking at, 
eventually I asked the question of  where she bought these pieces of  
porcelain.  I knew they were not from the five and ten store.  She 
told me then that she was a china painter.  When my youngest child 
started school I signed up for a 6 week class.  I was in love. 
 
When I moved to New York and being without a teacher, I wrote to Joyce 
Berlew in New York to find a teacher for me.  She did, and the teacher lived 
5 minutes from me.  There I met other china painters,  and my empty nest 
situation was suddenly filled, learning to paint everything.

I found the Cazenovia, New York, seminar, and to make a 
long story short, I went every June to learn from the large 
variety of  teachers that the seminar offered.  My family 
never planned anything in June because they knew where I 
was going.

After 18 years as a student at CAZ, I was asked to join the 
PPAA (Professional Porcelain Artists Association) as a 
teacher.  I was so nervous and excited and not sure I could 
do this, but I did it anyway.  Ten years later PPAA disbanded; 
I took it over to continue myself, and I am still doing it.  
This seminar is 54 years old, and I hate to see it go away.

Through the years, I joined every organization where I could help, including the NY State WOCP.  I held just 
about every chairmanship and board position on the WOCP Board for several years, with the exception of  
World president and treasurer.

After keeping myself  busy for a large  number of  years 
within WOCP, I resigned from the WOCP Board to run 
for the position of  the IPAT President in 2005.  Within 
IPAT, I have held every position with the exception 
of  Treasurer.  It is obvious to all that I do not like the 
Treasurer’s job.

I have run local shows and international shows; been 
booth chairman many times, workshop chairman, and 
competition chairman.  I have judged competitions and 
performed any job that has needed to be filled.  IPAT 
Chairman of  the Board kept me busy three separate 
times, and I have served as IPAT Editor from 2008 
until now.



I have immensely enjoyed all that I have done in the china painting 
environment.  The artists I have met, the paintings that I have seen 
would never have been in my life without signing up for the first 
6-week session of  classes in Milford, Delaware.

Upon giving up the Editor’s position, there will be time to get back to 
painting again, because I still want to paint everything, and maybe do a 
little house cleaning and working in the yard, which I also love to do.  I 
have a large family who live very near, including eight grandchildren.  
Last but definitely not least, I can continue to take care of  the Cazenovia 
Seminar.

It was hard to accept Doris’s resignation as 
IPAT’s Porcelain Artist Magazine as she has 
been a mainstay for as long as I have been in 
IPAT.  She has given her time freely, and we 
so greatly appreciate it.  She has worn many 
hats and several at the same time.  The first 
committee I was on was the nominating 
committee, and I was chairman.  Doris was 
on the slate as President that year.  That 
started a long friendship that I will always 
treasure.   What a wonderful legacy she has 
in the art of  Porcelain Painting.  I hope 
that she now has time to spend with her 
family and relax without worrying about 
the magazine.  She will always be an advisor 
to IPAT and its Board of  Directors as an 
Emeritus Member, which I will be joining 
her in 3 ½ years.  

THANK YOU DORIS, for all 
you have done for IPAT and the 
art we all so dearly loved.  We 
love you.

Bertie Stephens
Chairman of  Board 2016-2018



I would like to personally thank Doris 
Ackilli for all of  her dedication and 
support she has given to IPAT and the 
porcelain art community for these many 
years. I don’t think anyone has done 
more for IPAT than Doris Ackilli. She 
has elevated IPAT into what it is today. 
Doris has served in just about every 
major position of  IPAT, including being 
the chairman and president. Doris will 
be in IPAT’s heart forever and will be 
sadly missed as our editor.  
     Tana Parks

Dear Doris
Thank you and appreciate so much 
for all the works that you have done 
voluntarily for so long. It’s a hard job 
and time consuming so thank you 
again for your dedication. Time for 
relax and your enjoy your time with 
your family.
     With love 
     Ida Yu



When I first met Doris Ackilli, she intimidated the 
stuffin’ outta of  me! However, when I got to know 
her, I discovered a warm, funny, loyal, and trust-
worthy person. She is an also an AMAZING artist, 
teacher, and I am proud to call her my friend! She 
has generously given her time and talents to this 
organization and the art of  porcelain painting for 
many years. I cannot imagine where IPAT would be 
without her experience, knowledge, and support! 
     Love you Doris - YOU SO ROCK!
     Paige Lukens-Gray

I first met Doris when she was co-chair of  the 2010  
IPAT Convention in Nashville.  And what a show it 
was. I served as her Registration Chair for that huge 
show.  Upon arriving in Nashville after a-14 hour 
drive, Doris meet me with all smiles and an invite to 
join her group for supper.  She was a great mentor, 
and introduced me to many, many artist.  It opened 
my eyes to a whole new world of  painters, with 
many European artist attending. 

Since that time, I have worked with Doris on 
numerous levels and watched her work harder for 

IPAT then anyone can imagine.  She has served IPAT as President, Chairman of  the Board, Finance Chair, our 
Editor and on numerous committees.  As Editor she has worked tirelessly thru years of  changing officers, commit-
tees, and several updates of  computer programs, making being the Editor that much more time consuming.  She 
has done all ot this while running her own luster business, the Cazenovia Porcelain School, and having a family life. 
Thank you Doris for all you do and have done to support IPAT and the fine art of  Porcelain painting.  Hope you 
can pick up a brush and enjoy some painting time once again. 
     Val Naber



It would be very hard to measure and say what an 
asset Doris has been to porcelain art by promoting 
it through all the work she has done:  doing the 
magazine,  having a school, teaching classes and 
developing studies.
     Anna Maria Skonieczny

Years of  dedication come from your heart and soul. 
     Love, 
     Nancy Bergman

Dear Doris
I first met you were working quietly and passionate 
IPAT in San Francisco.  I send respect and honor 
to you who you a lot of  time passion for IPAT.  I 
remember the graceful look and nice modern works.
     With love
     Esther Hwang

In appreciation for your many years of  service to IPAT, 
PPAA, and China Painting in general.  All who attended 
Cazenovia (both teachers and students) know how hard 
you worked.  Please know what fond memories we have 
of  our time together.
     Mary Aschroft Seehagen



I first met Doris 4 years ago when 
I went on the IPAT Board as Cor-
responding Secretary.  It was also my 
first year at the Cazanovia School.  
Being new to that area of  the United 
States, not very many painters were 
familiar with me.  The attendance 
for my class was few, but she had the 
confidence in me to keep my class.  
Since then my class has been full.  She 
is a great promoter of  the art and of  
teachers.  I love her openness and 
honesty.  Our organization and art 
has benefited greatly from Doris’ hard 
work and loyalty.  
     Jane Wright.

Doris has been a friend and mentor to me.  Most 
delighted to have worked with her in different 
capacities in IPAT Board since 2010, especially in 
the production of  IPAT’s magazines.  With Doris’ 
guidance, I learn so much about porcelain art 
through collecting, writing and editing articles for 
IPAT’s magazines.  Her dedication, experience, and 
selfless contribution to IPAT is most appreciated.  
     Corinna Siu, Hong Kong  
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Ann Ruth

All wisteria photographs are copyrighted by Ann Ruth.  They are 
printed in the Porcelain Artist with her expressed written consent.  
These photographs may not be published otherwise without Ann 
Ruth’s permission.
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Wisteria



Rumi Agawa

Rumi Agawa began her career as a high school 
music teacher after graduating from University 
of  the Art in Japan.  However, as a result of  
her husband’s overseas posting, she ended her 
teaching career and moved abroad.

In 1989, whilst staying in Malaysia, she was first 
introduced to traditional European porcelain 
painting by Swiss teacher.

Her frequent relocations in different 
countries did not affect her passion 
towards porcelain painting. Whenever 
opportunities presented, she attended 
seminars and exhibitions. she also had 
lessons with Ehrenfried Reigel, who 
previously worked at Meissen.

Rumi finds herself  very fortunate to 
have the opportunities to learn with a 
number of  distinguished artists such 
as Jane Marcks, San Do and Mariela 
Villasmil during her stay abroad. Through 
her continuous learning, the subjects 
of  her painting were not only limited to 
traditional European porcelain painting, 
but expanded to portrait painting which 
became one of  her favourite subjects.

Japan



Her desire to try new things keeps her 
interest in fusing of  classic portrait 
painting with modern decoration.

Currently she is based in Japan, where 
she is teaching and preparing studies on 
porcelain painting.


